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3HDLOL H W RRU DQG 2 SHQ(QAQIV ERW Z UMAQE\ . HDY\ ( XQIEH 9LIEHQM HP HUIHG DP 1G WH VFDUAW RI TXHHU

Z RP HQ QDUDWYHV IQ 3KIIBSIQH P HGID YRW W W VBFNGI WHVH SIMWXUHY — SUHVHOWQD TXHHUZ RP HQ BIDG FKDLDRMLY/

EHRUH D) LGSLOR DXGHQPH DFEXWRP HG VR KHWILRVH XDOQDUDAYHY DQG P DUNHWQJ LQWH DIHRI VRADCP HGID GXUQY
DQG SRWASDQGHP [E DWKDWZ KHQ DXGIHOFHV FDQ IRWP LOMSUHVIMRQV Rl W W Z IMRXWGLLHAD FRQUXP 1QJ WHP

$VP RUH WRUHV DERXWI XHHUZ RP HQ FKDUDRMLY DUH SLIRGXFHG ®FD@  IMEHFRP HVIP SRUBQWR H DP IQHKRZ WH HQIDIH
Z I DXGHQRHV DQG SRWQUWDE FRQMEXW R KRZ WH TXHHUIHP DBl VY LQWAP VRI ERW YIMELOV DQG LHFHSWRQ

7KIVVWYG Z l@DQDO]HKRZ 31' DQG2 ( DQGWHURIILADCSDUIDM W DD Q LQ LOYIMQI GlLI HIHQADXGIHQFH VHIP HQW DQG
DGYDQAQJ TXHHUZ RP HQV YIMELDN 1Q BRFDCP HGID

3DIDWM W VXURXQGWH P DIQ
ZRWN HJ WDIBLY LOMUYHZ V
EDVHGRQ1J DQG

* D\ ERW H WQUMRQV
Rl * «WDUG* HQHWAV FRQFHSW
Rl SDUDW[ DO/

+ DO SWRYIGHV D BIQV\R
VHHKRZ P HDQIQJ LV \KDSHG E\
GRP LQDQADQG RSSRVMRQDO
FRGHV WDADXGIHQFHV DOR GUDZ
RQ 7H W DQG SDUIDW[ W X\H
WHVH FRGHV WDWOQYIW GLLI HIHQW
DXGIHOFHV \KDSIQJ Z KHWHU

TXHHUZ RP HQ DUH FHOMUHG 1Q
UHSUHVHQUMRQ RUGLVSOFHG E\

A% G}& P RUHGRP LODQWHDGIQIV

3HDUOL H W RRUIQYIWAV 4 Z RP HQ DXGIHQRHY DRQJ 2 SHQ ( QEQIV SRUMRQV WHOD DV ERW D TXHHUDQG

Z MW RWHUVHIP HQW +RZ HYHU 4 Z RP HQ FHQWUHG TUHQGWKIS WRU - KLUKQIKWQI WH 4 ZRP HQV

P HDQQIVP D\ EH GOWG Z KHQ P HAIDWIG WURXJIK H SHUHQRH Z KI®! IHP DIQIQJ ELRDGO DAFHWEG

GRP LQDQWIDP HZ RUNV
e QUGHUQDUDWYHY DQG WMHRWSHY HJ H HVDV

e 4 ZRP HQ DXGLHQFHV DUH LOYIWIG WIURXJIK 3HDUWY | UHQGV DQG GVARP IRUAZ W P DW= P DVF G-MULH
EVH XDOW H SUHWHG WILRXIK LHDMWRQWKISV Z W P D UHVRQDMZ W WH4 ZRP HQFRP P XQW
|HP D®! FKDUDPMLY/ e B6LIQVRI FKRVHQIDP L® DQG FDWH IRIHIWRXQG

e )RQ\ VWRU @H EWRDGHQV4 HSUHVHQUDMRQ EXW TXHHUUWHDMROWKISV DQG DBQJ Z MW KRP H
P D \VKUIVWDMIQWRQ ILRP 4 Z RP HQ FROFHWV FHQWALHG VFHQHV P D\ DSSHDOR Z RP HQ WILRXJK

e ) DP LIDUQDUIDWYH VAXPXUHY HJ ®YH WIDQI @ VKDUHG H SHUHOQRHV
3HDLWOY YRIVH SOIQIQI FRQFHSW VIXFK DV e +XP RUDQG XQLYHWDOMHP HV HJ P HWA
SRODP RU  1WDP H TXHHUOQHW 1Q DFFHWE®I WP V UIHDMRQWKILSV ELRDGHQ DHHHWIRUL 4 DXGLHQFHV
IRUL 4 DXGHQFHV DQG WRWH QHZ VR \WH LlGHD o /LIKWRQHP D IRIHIURXQG IUHQGWKILS Z KI®

e )HP P HSUIHVHOWDI GDGVDQG YIWXDAWDP 1Q) BZ QDUIDWYH WAKRXUHY HJ Z HGGQJ DV FDWOWNV
P RWRQ HP SKDMVRQIHP DB ERGIHV FDQ VHUYH VREL@ HWHWRY DV URP DOWE DQG P DVEXTH
TXHHUGHMLH EXV\DOR HQDE®I GRP LQDQWHDGIQIV SIHHMQI GDGV KHSG MJQUI\ MV H STHMD TXHHU

e 6RP HIQMUYHZ V\KLWMKH GMVMRXUH VRZ DUG o 3DWDM W HQ RUFH WH GXDOSRVMRQIQI Z KLB
KHWURQRUP DWYH UHDGIQIV SRWIQMD® Z HDNHQIQJ HSUHVHQUMRQ GMVARXUH DQG FDWAMJ LH FHOWU
4 Z RP HQV YIMELOW 4 Z RP HQV YIMELQW

%RWK WH[WV DUH DOLJQHG ZLWK WKHLU SDUDWH[WV LQ LQYLWLQJ TXHHU ZRPHQ
LQVWDQWO\ ZHDNHQ UHSUHVHQWDWLRQ EXW GRPLQDQW FRGHV PD\ GHFHQWHU T
7TKHLU GXDO IUDPLQJ DV TXHHU VSHFLILF \HW KLJKO\ DFFHVVLEOH WH[WV PD\ UHI
UHSUHVHQW TXHHU ZRPHQ DQG PDUNHW UHDOLWLHV 7KLV QHHGV IXUWKHU SURG
SBURGXFHUV FDQ VKDSH UHDGLQJV WKURXJK WKH FRGHV WKH\ GUDZ IURP LQ SURG
JXUWKHU VWXG\ RI SURGXFWLRQ WHDPV TXHHULQJ WKH JD]JH DQG PDUNHWLQJ FF
GRPLQDQW JD]JHV RU DGGUHVYV TXHHU GHVLUH

)XWXUH UHVHDUFK PD\ DSSOXHB W FR@QWHWXRO LW\ WR H[DPLQH KRZ DXGLHQFHYV L
KLVWRULHV RI TXHHU ZRPHQ PHGLD ORFDOO\ DQG JOREDOO\

$XGLHQFH UHVHDUFK LV VWLOO QHHGHG WR H[DPLQH KRZ GLIITHUHQW VHIJPHQWYV I

TXHHU ZRPHQ V YLVLELOLW\
SHIHUHQKHMWW SV VXUO O



	For Queer or Not for Queer?
	Pearl Next Door (2020) and Open Endings (2025), both written by Keavy Eunice Vicente, emerged amid the scarcity of queer women narratives in Philippine media. Both texts tackle these pressures: (1) presenting queer women lead characters before a Filipino audience accustomed to heterosexual narratives, and (2) marketing in the age of social media, during and post-pandemic, at that, when audiences can form interpretations of texts without directly consuming them.


